2. untitled, 1976
pink, blue, and green fluorescent light
8 feet high
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Dia Art Foundation
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1. red out of a corner (to Annina), 1963
red fluorescent light
8 feet high
edition 2/3
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Dan Flavin was born in 1933 in New York City. In the mid-1950s, he served in the
US Air Force, after which he returned to New York, where he studied art history at
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